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ALBRECHT ALTDORFER 

AND HIS WORKS. 

■M" M M X 



OF Albrecht Altdorfer's personal history there is not 
very much to be said, nor has any one in his Fran- 
conian quarter of the world taken much pains to 
throw light upon the subject, although he was not an obscure 
individual while he lived. He is one of the masters, pro- 
perly seven in number, who now very generally go by the 
name of the Little Masters of Niirnberg. All men of very 
considerable ability, three of them possessed of the highest 
powers of design, and the noblest quality of invention, and 
all of them artists of a high order, although the works by 
which they are now known to the world are their miniature 
engravings, of a size so very small as to have suggested the 
appellation. 

These leading three are Aldegraver and the two Behams, 
Hans Sebald and Barthel. The other four are certainly 
more limited both in artistic skill and invention : they are 
Jacob Bink, George Peucz, Hans Brosamer, and the artist 
whose one extensive series of prints, " The Fall and Redemp- 
tion of Man," we have reproduced. 

• All these united the arts of painting and engraving ; that 
is, engraving on copper, the majority using also the etching- 
point, and drawing on wood. Sooner or later, I have no 
doubt, some solid or tangible proof will be produced of the 
German or Flemish origin of printing from engraved copper- 
plates, which will show that the well-worn story of the 
Florentine niello-worker was only a piece of private gossip, 
and that the spirit of the age was impelling him to invent 
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again what was already practised on the further side of 
the Alps. This was the case with Palissy ; the glaze and 
the colours he spent years in seeking were still in use in 
the potteries of the Majolica district of Italy ; and at other 
times and places the same processes have been originated 
by various observers independent of each other. Block 
books, type-printing, wood-engraving, chiarosa^ro prints, 
i,e, prints produced by repeated application of separat-e 
stamps, and etching, are all now resigned to German 
claimants ,and already in Engraving proper, on copper- 
plates for printing, the diligence of northern critics has 
carried us further back than Vasari's date, 1452. The small 
figure of the Virgin described by Passavant, " Archives de 
Naumann," 4th year, 1858, page i, bears the date 1451 ; 
and the set of the Passion, brought to light by Renouvier, 
is as early as 1446. 

No doubt there are motives, patriotic and mercenary, 
which make all finds of such early works very suspicious, 
at the same time the true are in danger of being discredited 
with the false : the woodcut, for example, of the Virgin and 
Child surrounded by four female saints, now in the Biblio- 
th^que Royale at Brussels, was at first generally declared 
to have been manipulated or tampered with, but is now 
accepted as genuine. At present, the number of primitive 
undated prints of German and Flemish origin, which is 
constantly going on increasing, leads us to believe that 
printing from incised copper really began nearly as early 
as the production of pictures from detached wood blocks. 

And supposing this to have been the case, both in the 
Low Countries and in Upper Germany, the genius of the 
people seemed to take the new art into such favour, that 
it advanced to a full development of its powers in the 
second generation from the day of its birth. Martin Schoen 
must have seen the men who made the earliest essays, pro- 
bably in Augsburg, and after his settlement in Colmar, and 
diligent application for perhaps forty years, in the hands of 
Albert Diirer and his pupils, engraving actually goes ahead 
of contemporary painting, in Franconia at least, exhibiting 
a freedom from archaic drawing, a fresh sense of nature. 
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and even a larger scope of dramatic action in the figures 
than had been hitherto accomplished in oil-painting on 
canvas. In Italy this never was the case, and engraving 
very quickly subsided in that land of noble painting into the 
hands of copyists, whose education in art was nearly nil. 

This rapid advance of engraving in Germany shows a 
larger popular sympathy for it there than in the south, and 
we may perhaps find the cause of this in the emancipated 
conditions under which men practise a new art. There were 
no traditions under whose shadow the pupil grows up and 
becomes a continuator of his master's manner. Thus nearly 
all the Little Masters are traditionally said to have learned 
their art from Diirer, but there is scarcely anything in their 
works to prove to us that such was the case. All they 
learned were the processes, the technical methods ; they 
were all thoroughly educated artists, and the result is they 
have each an independent character in all the essentials, 
and even in manipulation. No doubt the fame and per- 
sonality of Diirer attracted the younger men, as well as the 
town itself, Niirnberg being then rapidly rising in wealth 
and importance, an imperial city which had shortly before 
bought its own freedom and right of self-government, and 
was at that moment distinguishing itself in various ways^ 
But it is quite uncertain whether any of the Little Masters 
were regularly apprenticed to Albert in the old-fashioned 
way, serving him in the house as well as in the atelier, 
placing his trencher, and filling his krug with Bavarian 
beer. Georges Duplessis, in his amusing little book called 
*' Les Merveilles de la Gravure," says Albert Altdorfer was 
the first who took to the extremely small miniature size, 
and that it is probable he was the first pupil (apprentice ?) 
of Albert Diirer, as he seems to have been an older man 
than any of the others. 

This is, however, entirely conjecture ; and, though he is 
classed among the Niirnberg group, even his residence in 
that city for a considerable period is uncertain. Albrecht 
Altdorfer was born in 1488, and was probably the son of 
Ulrich Altdorfer, of Ratisbon, a painter, who renounced his 
citizenship in 1491, having probably left the city, and failed 
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to return within the prescribed time. The tradition was 
that Albrecht was born at Altdorf, in Switzerland, and was 
called after the place ; but the name is recognized as that 
of a Ratisbon family ; and Herr Wilde, a senator in that 
city about a century ago, found reason to believe his native 
place was Altdorf, near Landshut, in Bavaria. There is 
an Altdorf (old village or steading) near Nurnberg also, to 
which he has been accredited, but without any reason 
whatever. Herr Wilde showed documentary evidence that 
Altdorfers were established in Ratisbon in the fifteenth cen- 
tury, and that Albrecht himself appears registered among 
the citizens in the year 1511. If this is our artist — and 
there is every probability that it is, — he must have returned 
to the seat of his family at the age of twenty-four, and he 
probably remained there the rest of his life. 

Although there is no similarity to Diirer in his style of 
drawing or in his execution as an engraver, his paintings 
are said to show a greater resemblance ; so much so, that 
he has been called by some French writers " the little 
Albert." This name, however, dates from a time less critical 
than the present, and the writer has not seen his pictures, 
or at least does not remefnber them sufficiently to render 
an opinion. Altdorfer is reported to have received good 
prices for his paintings, and probably, like Diirer, made 
more money by his engravings. These, as we said before, 
are of very small dimensions indeed, many only ij in. by 
24 in., are expressed by fine closely-serried lines, and in 
this respect humour the feeling for finish and small detail, 
which must have endeared the engraver's art to the north- 
erns, while it detached it from the large ideal Italian feeling. 
It is now certain that Diirer and Burgmaier, and the other 
leading artists on wood, did not engrave, but only drew the 
design on the block, and the names of many wood-engravers 
(Form-schneider) have been recovered. The set of blocks 
of the " Little Passion," by Albert Diirer, are now preserved 
in the British Museum, where I examined them along with 
the eminent engraver Mr. W. J. Linton, who assured me, 
after close inspection through a microscope, that he could 
discover differences in the handling of the graver on the 
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different blocks, so as to enable him, as a practical engraver, 
to assert that they had been cut by several different hands. 
This was only confirming what has of late years been 
proved over and over again ; but still, there is one designer 
who is supposed to have been his own engraver, and that 
is Altdorfer. This exception in favour of Altdorfer's ver- 
satility, or economy, has been made on account of the 
extreme fineness of the line employed by him. If the 
reader will examine the set of cuts in .this volume of the 
" Fall and Redemption of Man," he will readily admit that 
every line could not have been conveniently drawn by 
Altdorfer ; and it is abundantly certain, from the study of 
all other contemporary woodcuts, that every line to be cut 
was first drawn by the designer on the block, most probably 
with a crow-quill or other fine point. The consequence is 
that all old woodcuts are masterpieces of draftsmanship ; 
they are sketches every line of which is informed by the 
spirit of the artist, while the shading is coarse. Indeed the 
understanding, not only of the Little Masters, but of all 
who practised both copper and wood-engraving, was that 
graving proper, /. e, incision on copper, was for miniature 
work, and that minutiae were its charm ; whereas wood- 
engraving, which was then executed on the plank, not on 
blocks, cut across the grain, was best adapted for large 
prints. Sebald Beham, one of the most perfect miniature 
engravers on copper, has done some of the largest wood- 
cuts, occupying three or four sheets, to be joined together. 
The works undertaken for Kaiser Max were on an immense 
scale, and in Italy Titian, with his engraver Baldini, and 
others, adopted the largest planks that could be had. All 
this is reversed in the practice of Altdorfer ; his wood- 
engravings are only larger some degrees than his copper- 
plates ; and their manner of execution so invariably exhibits 
the same peculiarities, that critics have come to the con- 
clusion that he cut them himself The largest prints he 
executed are but small, and in none do we see the bold 
pen-and-ink drawing that forms the leading characteristic 
of wood-engraving of that day. 
The piece considered his finest work, the " Madonna of 
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Ratisbon " (B. 51), an idol formerly much esteemed in the 
cathedral of that city, is, with one exception, his largest 
also ; but it is only 13 J in. by gf in., and is a chiaroscuro^ 
printed from three or four blocks of different colours. 
There is another " Madonna standing on a Crescent," with 
the Infant in her arms, upon an altar, with SS. Christopher 
and Barbara on one side, and SS. George and Catharine on 
the other (B. 50), which is i if in. by 8i in. ; and a " Resur- 
rection of Christ," j9 in. by 7 in. ; but these sizes, especially 
when representing many figures, like the last-named, do 
not admit any bold drawing with the pen, and show the 
same fine texture of lines, which he could not have 
expressed with brush or pen for the guidance of another 
hand. 

In my own collection is an impression of the " Resur- 
rection of Christ " which possesses another feature peculiar 
among old woodcuts. There can be no doubt that all the 
earliest engravers, even the greatest masters, as Diirer and 
Mantegna, printed their own plates, or had them printed 
under their own eye, and in their own ateliers, and sold 
them too. On none of the wood-engravings I have ever 
examined of the date of the Little Masters have I observed 
what modem printers so well understand ; that is, over- 
laying and padding up the /^r»i with pieces of paper so as 
to press one portion of the print stronger than another. 
But on this " Resurrection " by Altdorfer I find this has 
been done, the entire figure of Christ, who appears in the 
centre of an oval of clouds in the sky, being made to print 
dark, while the clouds all round are relieved of the pressure, 
and made to print comparatively fainter. This is a small 
technical matter, but it looks like the device of a man who 
understands the practice of wood-cutting, and who has been 
the first to fall upon the plan of modifying the impression ; 
and as a good deal has been written about Altdorfer being 
probably the exception among the early artists v.'ho drew but 
did not engrave on the wood, I think it worth recording. 

The probability of our hero falling upon contrivances 
such as that indicated is increased by the proof of his being 
versatile and practical in other matters. We find him elected 
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to the office of city architect (Oberster Bauherr), and there 
is a possibility of his having erected a paper-mill as he 
advanced in life and became rich, if we may venture to 
found such a conjecture on the water-mark found in the 
paper of his S. Christopher. The majority of his prints 
are so small, that no water-mark can be detected on their 
paper, but when seen, the marks seem to show that no 
manufacture of paper existed at Ratisbon ; at least, the 
mark of the bear (Berne) occurs, showing paper imported 
from other places ; but on the S. Christopher I find the 
A A with a shield, thus — 




That he made himself important in Ratisbon is evident 
by his having been raised to fill various civil offices, at last 
made a member of the Senate (membre du conceil priv^), 
and then, in 1528, proposed as burgomaster, an honour 
which he declined. 

In 1 5 19 an event took place in Ratisbon which we find 
recorded in Altdorfer*s works. The Jews, who have always 
been subject in Roman Catholic countries to attacks of 
violent popular fury, led on by an ignorant priesthood, 
were expelled, and the synagogue levelled to the ground. 
Two of Altdorfer's etchings — ^and I am inclined to consider 
his etchings among the most admirable and advanced pro- 
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ductions of that day — represent the synagogue, one showing 
the entrance, the other the interior. On the first of these 
is the inscription " Porticus Synagogae Judaicae Ratisponen, 
Fracta 21 die Feb. Ann. 15 19." It is a very interesting 
vaulted vestibule. On the site of this building the worthy 
people erected a church to ** The Immaculate Conception," 
whatever that may be, and the only large woodcut, which 
had escaped all observation till Passavant published " Le 
Peintre-Graveur " in 1862, done by Altdorfer, 23 in. by 
18 in., is an exterior view of this church. At the sides 
are two angels, with the arms of the empire and the city, 
and curious inscriptions in Latin and German relating to 
the history of the church. The German is literally as 
follows : — 

Als man nach der Gepordt Christi gezelet hot 

Tausendt funfhundert neunzehn Jahr, also drob 

Sind vertriben an Sant Peter stuelfeyer abent 

Auss Regenspuig, beschnitten wncherisch Knaben, 

Die Judischheit, Weyb und Man, jung und alt, ich main 

Auch an jrer Synagog liess man gar kein stain. 

Ain fnmie emein, und ersamen weisen Rat 

Unleidlich last des wuchers sy bewegt hat. 

Demnach paid ain Kapellen nir genommen wait 

Zu bawen nach diser visier und solicher arth 

Gott und dur schonen Maria zu lob und Eem 

Gross wunderzeichen te^lich alda gescheen 

Als unzelich pileer bev jrem aydt sagent und schreient 

Krum lam puna krank sy seind all hertzlich erfreyent. 

TRANSLATION. 

When after the birth of Christ counted had been 
One thousand 3rears five hundred and nineteen, 
From Ratisbonne on the feast of St. Peter his chair, 
The circumcised usurers all driven were, 
All Jewry, man and wife, young and old, I ken 
Every stone of their Synagogue fell there and then. 
The pious burgher and wise Council of the town 
By the foul load of usury had been weighed down : 
And soon to build a church on the spot they devise, 
With such good intent and in such holy wise. 
To honour our Cjod and the beautiful Mary, 
Then miracles wondrous were wrought there daily. 
As pilgrims upon their oath clamour and say, 
Crooked, lame, blind, sick, are all blythe and gay. 
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From all the known circumstances of Altdorfer's career 
it will be seen that he continued, unlike all the best 
German artists of the time, an adherent of the old Roman- 
ism. His settled residence in Ratisbon necessitated 
that indeed, and his position as overseer of buildings, or 
architect (Oberster Bauherr), was not likely to have been 
given to him if he had not been orthodox in the eyes of 
the priests of that city, from which we see the Hebrews so 
unjustly driven. The only large print he did being a view 
of the church erected on the site of the Synagogue, it is 
probable he was the architect. We cannot, of course, assert 
that his adhesion to the old Church was merely worldly 
wisdom, but it must have effectually cut him off from the 
intellect of the day, especially in Franconia and Saxony. 
Lucas Cranach and Albert Diirer were, we know, earnest 
in the new movement, as were all the men of any mark 
then living in Niirnberg, Augsburg, or Vienna, while the 
ablest of the " Little Masters " went much further in their 
emancipation from religious authority. Aldegrever went 
among the Baptists; rather, however, we may conclude, 
from his well-known design of " The Baptists of Munster 
in their Community," engraved by Virgil Solis, and his 
portraits of the two leaders of the sect, as an artist and 
observer than as a convert. Barthel Beham, Hans Sebald, 
and Georg Pencz, were accused before the Rath of extreme 
laxity of belief, and the examination of these artists, and 
the evidence of their accusers, as given by Adolf Rosen- 
berg, in his excellent monograph, " Sebald und Barthel 
Beham, zwei Maler der Deutschen Renaissance," is exceed- 
ingly interesting. The busybody who brought them before 
the Rath, others being included in the indictment, parti- 
cularly " Veit Glasers Sohn," while Pencz is called " Georg 
Pencz, einem Maler," was fully borne out by the accused 
themselves, who did not hesitate to assert their doubts 
regarding all religious tenets, and their disbelief of the 
literal truth of the history recorded by the Evangelists. 
They were not directly punished, but they left Niirnberg, 
Sebald taking up his residence in Frankfort, where his life 
was pitilessly maligned. Had they lived in Ratisbon, 
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Altdorfer might have had to witness the marlyrdom of his 
old friends. 

The most complete list of the engravings cf Altdorfer is 
to be found in Ottley's " Notices of Engravers and their 
Works, being the commencement of a New Dictionary, &c." 
1 83 1. It comprehends 104 copper-engravings and etch- 
ings, 22 of these being small vases, goblets, and ewers, 
which have been accepted as evidence of his having visited 
Italy, where the originals were only to be found ; and 9 
landscapes, very peculiar and interesting. To this list 
Passavant, in his " Additions k Bartsch " (Peintre-Graveur, 
vol. iii. p. 302), adds 8. 

One of those catalogued by Bartsch (B. 60), and there- 
fore we might expect to be well known, is a female figure, 
naked except the head, which is covered by a bonnet with 
long feathers, looking into a mirror which she holds in her 
right hand. Strange to say, M. Galichon, the editor of the 
** Gazette des Beaux Arts," becoming possessed of this little 
print, attributed it to Jacob Walch (Jacopo de* Barbarj, the 
master of the Caduceus), and wrote a paper in the " Gazette " 
(vol. viii., 2nd period, page 123) to introduce it to the world 
as an undescribed print by that rare and admirable master. 
Stranger still, no one recognized it, although a woodcut of 
the composition was given with the article in the '* Gazette"; 
and at his sale in Paris after his death last year, the print 
was sold, as a unique impression of a print by Jacob Walch, 
for 1,205 francs, and purchased by Baron Edmund Roths- 
child, who is forming a very select and extensive collection 
of early prints. 

Altdorfer's woodcuts in Ottley's list, including our series 
of " The Fall and Redemption of Man," which are all in 
Bartsch, are 63 in number : Passavant adds 2. 

It would be difficult to name any picture by Altdorfer in 
this country which is incontestably from his hand. In the 
Louvre is only one (" attribu6 k Albert "), a small one, 
" Des Chevaliers combattent contre des Turcs dans les 
d^fiMs de Lissa." In Munich are two veritable works by 
this master, " Bethsheba in the Bath," cabinet VII. 138, with 
monogram, and date 1526; and the "Battle of Arbela," 
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where Alexander overcomes Darius, a picture about 5 feet 
longest dimension, with an infinite number of figures ; 
marked with his monogram, and date 1529. Some of 
Altdorfer's pictures, it is said, are still in Ratisbon, 
and a complete collection of his prints, belonging to the 
magistracy. 

Drawings from the hand of Altdorfer are also rare. In 
the British Museum there is a landscape, slight, pen-and- 
ink, without light and shade, with a remarkable luminary 
in the sky,Vhich does not appear to be meant for the sun ; 
and another, lately acquired from the Mayor Collection. 
This is a very fine drawing, in black and white lines, 
executed with great precision on a dark-brown prepared 
ground. The subject is " The Repose in Egypt," the treat- 
ment quite in a familiar genre spirit, the execution perfect. 

In the Mayor Collection, now (Nov. 1875) for sale at 
Mr. Hogarth's, Mount Street, Grosvenor Square, is another 
excellent drawing by Altdorfer. The subject is " The 
Brazen Serpent lifted up " ; the treatment singularly un- 
elevated, but an admirable example in execution. It is 
in pen and ink, with the effect in sepia. 

Altdorfer died in 1538 at Ratisbon, at the early age of 
fifty. 

WILLIAM B. SCOTT. 
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History of the Fall of Man and of his 
Redemption through Christ. 

FORTY WOOD-ENGRAVINGS. 

BY 

ALBRECHT ALTDORFER. 



THIS remarkable series of small designs has no date 
of execution, and the period of their first issue is 
equally uncertain. In all early German art there 
prevails the quality we call qtmintness, which makes it 
somewhat difficult for the unaccustomed observer to enter 
into their earnestness and serious character, and even some- 
times to understand them at first sight at all. Of all the 
early Germans, Altdorfer is most strongly imbued with 
this peculiarity, some of his sacred subjects being positively 
bizarre. At the same time the originality of conception 
and the dramatic power shown in many of his designs 
reward the student for the study necessary to enter into 
his works. Among his larger cuts there is one (B. 52), " The 
Beheading of John,'' in which is shown in the open air a 
line of men and women down each side of the picture, and 
i n the space between lies the body of John, with the 
ex ecutioner standing over him. The people lean forward, 
looking down with feelings of extraordinary attention, 
mixed with disgust and other passions. This is a compo- 
sition of great interest and value, but altogether arbitrary 
as representing a private scene in prison. Another (B .54) 
shows us St. Christopher kneeling down to allow the child 
to get on his back ; and this difficult moment of action, 
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unaccountably chosen, is so inexplicable in drawing as to 
render the design simply a puzzle. In B. 6i, " Thisbe 
weeping over the body of Pyramus," she is in the attitude 
of Roman Catholic prayer, her two palms placed, together 
before her. This anachronism of action or scene is of 
constant occurrence, and the reader will observe that the 
Last Supper takes place lit by a great lattice-window, and 
the Virgin dies apparently in the ciypt of a cathedral. But, 
apart from these defects of his age, the power and senti- 
ment of many of these designs is very great. Mr. Ottley 
points out as especially admirable Nos. 19, 23, 28, 29, 30, 
and 31. We would say, from 29, "The Elevation of the 
Cross," to 33, " The Burial of Christ," are all endowed with 
superlative qualities of design. 



1. Adam and Eve eating the Forbidden Fruit. 

2. Adam and Eve driven out of Paradise. 

3. The High-priest refusing the Offering of Joachim 

and Anna. 

4. The Angel appearing to Joachim at the sheepfold, 

and promising him offspring. 

5. Joachim and Anna meeting again, at the Beautiful 

Gate. Joachim kissing his wife. 

6. The Virgin, conceived in this simple manner, is as 

an infant, miraculously able to ascend the steps 
of the Temple. 

( These four incidents are all from the apocryphal 
"Gospel of Mary," which was in the Middle Ages, and until 
the Bible began to be popularly known through Wickliffe, 
Luther, and others, of greater authority than any other. 
It is also of ancient authority, and is found transcribed in 
the works of St. Jerome. The Virgin was but three years 
old when she ascended the steps. The original account 
of the incident is as follows : — " And there were about the 
Temple, according to the fifteen Psalms of degrees,* fifteen 

* These are the Psalms from the 120th to the 134th, inclusive. 
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stairs to ascend, for, the Temple being built upon a moun- 
tain, the altar of burnt-offering, which was without, could 
not be come near but by stairs. The parents of the blessed 
Virgin and infant placed her upon one of these steps. But 
while they were putting off their clothes in which they had 
travelled, and, according to custom, putting on some that 
were more neat and clean, in the mean time the Virgin of 
the Lord in such a manner went up the steps one after 
another, without the help of any to lead her or lift her, that 
any one would have judged from thence that she was of 
perfect age.") 

7. The Annunciation. 

8. The Visitation. 

9. The Nativity. 

ID. The Adoration of the Magi. 

(This is the only case among all the old masters, as far 
as I know, wherein only two Magi are represented.) 

11. The Circumcision. 

12. The Presentation in the Temple. 

13. The Flight into Egypt. 

14. Christ disputing with the Doctors. 

15. The Transfiguration. 

16. Christ taking leave of his Mother before the period 

of his death. 

(From an apocryphal Gospel.) 

17. His Entry into Jerusalem. 

18. The Last Supper. 

19. The Agony in the Garden. 

20. Christ taken. 

21. He is brought before Caiaphas. 

22. Christ before Pilate. 

23. The Flagellation. 

24. The Crowning with Thorns. 

25. Christ rejected by the Jews. 

26. He is delivered to be crucified. 

27. Christ bearing his Cross. 
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28. He is nailed to the Cross. 

29. The Elevation of the Cross. 

30. Christ expiring on the Cross. 

31. The Descent from the Cross. 

32. The Lamentation over the Body. 

33. The Burial. 

34. Christ's Descent into Limbo. 

( This is also from an apocryphal Gospel, the " Gospel 
of Nicodemus." In our form of the Apostles' Creed, the 
" Descent into Hell " is an article of faith, but the incident 
of Christ's " Harrowing [Harrying] of Hell," as the Mystery 
play styles it, and taking thence Adam, or Adam and Eve, 
and John the Baptist, as shown in many of the early pic- 
tures and engravings, seems mainly derived from ** The 
Gospel of Nicodemus," or " The Acts of Pontius Pilate " : — 
" Then there was a great voice, as of the sound of thunder, 
saying. Lift up your gates, ye Princes ; and be ye lifted up 
ye gates of Hell, that the King of Glory may enter .... 
And the mighty Lord appeared in the form of a man, and 
enlightened those places which had ever before been in, 
darkness .... Then he stretched forth his hand, and said : 
Come to me, all ye my saints, • who were created in my 
image, but who were condemned by the tree of the for- 
bidden fruit, and by the devil and death .... Then the 
Lord Jesus laid hold on Adam's hand, and said to him, 
Peace be to thee and to all thy righteous posterity, which 
is mine. And he made the sign of the cross upon Adam, 
and holding him by the right hand, he ascended from hell, 
and all the saints of God followed him.") 

35. The Resurrection. 

36. Christ appearing to Mary Magdalene. 

37. The Ascension. 

38. The Death of the Madonna. 

39. Christ come to Judgment. 

40. The Glorification of Mary. 

(This subject, the frequent finish to sets of prints of the 
" Passion," and more frequently still treated independently, 
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is the Glorification of Mary by her Motherhood. Although 
the scene is supposed to take place in Paradise, she holds 
the infant in her arms.) 



Of this series there was, according to Heinecken, an edi- 
tion of 38 of these blocks, some of them copies, published 
at Zurich in 1604 by an editor whose initials were G. L. R, 
with this false title :—"Alberti Dureri Noviberg. German. 
Icones Sacrae, &c., nunc primum e tenebris in lucem editae." 
1604, 4to size, with reflections on the subjects in verse. 
Originally there appears to have been no letterpress. 
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1. A Soldier, with a hat and feathers, standing and seen in 
front He clasps his sword with the left hand^ and with the 
right holds his halbert, which he has thrown over his shoulder. 
On the left are two corinthian columns. Mon. 1. b. Dark 
background. Very spirited, h. 4|. 7V* 3^. This print, which 
is in my friend Mr. Lloyd's collection, is mentioned neither 
by Heinecken, Bartsch, nor Brulliot. 

2. The Interior of the Synagogue of Ratisbon. In a tablet, 
at top : ' Anno dni. dxix. judaici Ratispona Synagoga justo 
del judicio fundit. est eversa.' Mon. m. b. h, 6f. w. 5. 
(R 63.) 

3. The inside of the Portico of the same Synagogue. In 
a tablet, at top : ' Porticus Sinagogae judaicae Ratisponen. 
Fracta 21 die Feb. Ann. 1519.* Mon. m. b. //. 6{. w. 4|. 
(B. 64.) 

* ** Notices of Engravers and their Works." London. 183 1. This con- 
tains all the pieces mentioned in Bartsch, besides others. 

D 



( 26 ) 

4. Landscapes, upright. Three pieces, (a) In the middle 

is a steep bank, with a fir-tree growing from it, to the trunk 
of which, halfway up the print, is attached a tablet with mon. 
A. 6|. a/. 4^. (d) In the foreground on the right is a fir- 
tree, which rises to the top of the print. Beyond is a chain 
of mountains, halfway up one of which, near the middle of 
the piece, is a large castle. Mon. 1. t A. 9. w, 7. (c) In the 
middle is a fort, flanked by a round tower, built on a steep 
rock, below which is a river. A fir-tree is in the foreground 
on the right. Mon. m. t. A. 5|. w, 4^. (B. 66 — 68.) 

5. Landscapes, lengthways. Six pieces. /. 6 J to 6f. A. 4 J. 

(a) In the middle a road, which appears to go straight into 
the picture ; on the right a steep mountain ; and on the left 
some distance. Mon. 1. t. (d) A chain of mountains which 
recede towards the right. At the foot of them, on the left, 
trees and a few buildings. In the foreground, a little to the 
right, rise two fir-trees, close together, by the side of a road. 
Mon. 1." t. (c) In the middle a village, with a water-mill and 
a square tower, situated at the foot of an immense rock, which 
occupies all the right of the print. On the left another still 
steeper rock, and in the foreground, on that side, two firs 
growing near each other. Mon. r. t. but different in form 
from that commonly used by Altdorfer. (d) A town situated 
on the banks of a river, which occupies the right, and takes 
a winding course into the distance on that side. In the middle 
is a small fort with a tower, built on an eminence. Mon. m. t. 
(e) In the foreground, towards the right, is a fir-tree, which 
rises to the top of the piece : another tree occupies the left 
edge of the print, and at some distance is seen a third. Below 
is a river, on the further side of which, on the left, is a fort 
flanked by two square towers. Mon. m. t. (/) A mountainous 
landscape, enriched here and there with wood. In the dis- 
tance, on the left, a large river, on the banks of which are 
buildings ; in the middle ground near the centre, a hillock, 
on which is a group of trees, and to the right two firs. Mon. 
1. t (B. 69—74.) 

6. Goblets, Ewers, and Vases, twenty-two pieces, varying in 
dimensions. (B. 75 — 96.) Bartsch, in speaking of these, 
mentions the exact distance between the fop of the plate and 
the w//^ /ine of the monogram in some of them ; as furnish- 
ing, together with the measurements of the prints, sufficient 
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means of distinguishing one from another ; in which I follow 
him. {a) A Vase. Mon. i| from the top. A, 4 J. w, 3 J. 
(d) A Vase. Mon. if from the top. A. 4^, w, 3 J. {c) An 
Ewer ; its handle on the left, and a Siren on the right. 
Mon. m. t h, 6\, w, 5 J. {d) A Vase, the base ornamented 
with three winged infants without arms, seated. Mon. m. t. 
h, 6^. w. 4f . {e) A Vase, the ground behind it dark. Mon. 2^ 
from top. h, 6^. w, 4|. (/) A GtOBLEt, in a niche. Mon. b. 
h. 6i. w, 4f. {g) A Goblet, with Cover. Mon. m. t. 
h. 6|. w, 3|. {h) A Goblet, h, 6J. w, 4J. (/) A Goblet, 
on the cover of which is a warrior with a shield and a spear. 
h. 6 J. w, 4 J. {k) A Goblet, with Cover. About the middle 
are three pomegranates, h, 8f . w, 4J. (/) A Goblet, with 
Cover. Mon. 4J from the top. h, 8 J. w, 4J. {m) A Goblet, 
WITH Cover. Mon. 4J frpm the top. h, 8J. w. 4^. («) A 
Goblet, on thecover of which is an infant Hercules strangling 
the serpents, h, 8J. w, 4J. (0) A Goblet, with Cover. 
Mon. 3 from the top. h, 9. w, 4^. (/) An Ewer, its handle 
on the left, and a dragon on the right. Mon. m. h. 9. w. 4: 
(q) A Goblet, with Cover. Mon. 8J from the top. h, 9^ 
tt/. 4J. (f) A Goblet. Mon. i J from the top. h, 7^. w. 31 
(^) A Goblet, with Cover. Mon. i| from the top. h. 7- 
7V, 4|. (/) A Goblet, ornamented with three cherubs, h, 7 
w. 4I. («) A Goblet. Mon. i\ from the top. h, 8 J. a/. 4j^ 
(w) Two Goblets, on one plate. //. 8J. a/. 5f. (x) Three 
Goblets, ditto, h. 8|. w, 5^. 

ENGRAVINGS WITH THE BURIN. 

7. The Portrait of Martin Luther ; bust, profile turned 
to the right, within a circle of foliage. At top, D. M. L. 
Mon. m. b. h, 2|. w. i|. (B. 61.) 

8. SAMSON^earing open the lion's jaws. Mon. Let ^. if. 
w. I J. (B. 26.) 

9. Samson carrying off the gates of Gaza. Mon. r. b. h. i J. 
w, i\, (B. 2.) 

10. Samson and Dalilah. Mon. r. t. h, i\, w. i\. (B. 3.) 

11. Judith, standing, with the head of Holophemes on the point 

of her sword. Mon. r. c. t h. 2 J. w, i\. (B. i.) 

12. Solomon's Idolatry. Mon. 1. b. h. 2 J. w, if. (B. 4.) 
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13. The Hoi.y Family. The Madonna is seated with the Infant 

in her lap, and seen in front. Joseph stands on the left, 
resting with his right hand upon his stick. Landscape back- 
ground. Mon. m. t. h, 3|. w, 2. (B. 5.) 

14. The Madonna, standing, with the Child in her arms, and 

St. Anne arranging the cradle, on which is the monogram. 
h, 2\. w, 2\, (B. 14.) 

15. The Madonna, seated, with the Infant on her lap, and 

turned towards the right, where, in the background, is a large 
tree. Mon. 1. c. t. h, 2^. w. if. (B. 12.) 

16. The Madonna, with the Infant on her lap, turned 

towards the right, where are two youths kneeling, one of 
whom presents a jug to th^ Saviour. Mon. 1507, 1. b. 
h. 2 J. w. 2. (B. 15.) 

17. The Madonna, seated in a Landscape, with the Infant 

standing on her lap, giving the benediction. Mon. r. b. 
//. 6^. 7v, 4|. (B. 17.) 

i§. Christ driving the Money-changers from the Temple. 
Mon. 1. c. b. h. 2|. w, i|. (B. 6.) 

19. Christ on the Cross, with the Madonna standing on the 
left, and St John on the right. Mon. m. b. h. 2%, w. if. 
(B. 7.) 

20. The Crucifixion. Jesus is upon the cross, on the left ; on 
the right is the Madonna fainting in the arms of St. John ; 
with other figures. Mon. r. b. A. 5|. «/. 3^. (B, 8.) 

21. The Madonna, standing, with the Infant in her arms, 

UPON A Crescent. Mon. 1. c. t. A, 2 J. 7v. if. (B. 11.) 

22. The Madonna, seated, with the Infant on her lap, upon a 
throne, surrounded by little angels. Mon. upon the throne. 
A. 2|. w, I j. (B. 13 ) 

23. The Madonna, standing, with the Infant on her left arm, 
to whom she presents an apple. Mon. r. b. Date, 1509, 
at top. A. 4|. 7v. 3. (B. 16.) 

24. The Madonna, seated in the Clouds, with the Infannt o 
her lap, and turned towards the right, where is a saint stand- 
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ing, perhaps St. John, and apparently addressing her. Mon. 

r. c. t h. 4, a/. 2f . Mr. Lloyd's collection. It is one of 

Altdorfer's most beautiful prints, and hitherto unde- 
scribed. 

25. The Infant Saviour, standing. He has a globe in the 
left hand, and with the other gives the benediction. Mon. 
1. b. h, 3, w, if. (B. 10.) 

26. The Decollation of John the Baptist. In the back- 
ground a large gate, at the top of which is the mon. with 
date 1517. h, 7 J. w, 6|. (B. 18.) 

27. St. Catherine seated, and turned towards the left, with a 

sword on her lap, which she appears to be drawing from the 
scabbard. Behind, on the left, is the wheel. Mon. 1506, 
r. c. b. h, 2f. w, i|. In Ottle/s collection. 

28. St. Christopher traversing the river, with the Infant Saviour 

on his shoulders. Mon. m. t. h. 2^. w, 2^ (B. 19.) 

29. St. George killing the Dragon. Mon. r. h. 2f. w. if. 

(B. 20.) . , 

30. St. Jerome, standing in his cave reading. Mon. m. 1. h. 4J. 

«/. 2|. (B. 21.) 

31. St. Jerome walking from his Church, attended by the 
lion. Mon. r. c b. h. 4f. w. 4^. (B. 22.) 

32. St. Sebastian, standing, tied to a column and turned a little 
towards the left, where in the distance are four small figures, 
and part of a town. Mon. 1. b. h, 3 J. w, i|. (B. 23.) 

33. St. Sebastian, standing, and turned towards the left, his 
arms bound to the branches of a large tree. Mon. 15 11, 
1. c b. h, 3J. w, ij. (Brulliot) (See Passavant, No. 97.) 

34. The Court op a Cloister. On the right, a woman in a 
mantle, embracing a column with the right hand, and having 
the left on a book. Mon. r. b. h, 2f. w. if. (B. 24.) 

35. Two Anchorites seated on the right; the devil tempting 

them under the form of a naked female. Mon. 1. b., and 
date 1506 on the trunk of a tree, h, 4|. w, 4^. (B. 25.) 

36. Hercules, carrying the two Columns. Mon. 1. b. h. ij. 
w. ij. (B. 27.) 
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37* Hercules, and a Muse, standing, and both naked; the 
former with a cornucopia in the right hand, the latter with a 
lyre. Mon. m. t A. 2^. w, if. (B. 28.) 

38. Mercury, in armour, with a winged helmet, having just 
leaped from a tower into the water; the caduceus in his 
right hand. Mon. 1. c. b. h, 2\, w, \\, (B. 29.) 

39. Neptune, seated on a sea-serpent, which moves to the right 
Mon. r. b. /. if. h, i. (B. 30.) 

40. Neptune, in his car, drawn by sea-horses and conducted by 
Tritons, carrying off a nymph. Mon. m. t /. 3^. h, i|. 
(B. 31.) 

41. Venus, standing, with a cornucopia in her left hand, and a 
flaming heart in her right, attended by two cupids. Mon. 
r. b. A 2f. a/, if. (B. 32.) 

42. Venus, in a crouching posture, in the bath ; Cupid behind, 
on the right, upon a pedestal, whereon is the monogram. 
Copied from a print of Marc' Antonio, h. 2 J. w, i|. 

(B.33.) 

43. Venus, seated, wiping her feet after bathing ; Cupid standing 

on the left. Mon. m. t Also after Marc' Antonio. //. 2 J. 
w. if. (B. 34.) 

44. Venus, recumbent, with two Cupids. Mon. r. t /. 2J. 
h,^\, (B. 35.) 

45. The Judgment of Paris. Mon. 1. b. h, 2|. w. if. 

(B. 36.) 

46. A Centaur, turned tp the left, bearing a vase of fire. Mon. 
L c. t h, ij. w, \\. (R 37.) 

47. Two Satyrs fighting for a Woman. Mon. r. c. t. h. 2f . 

w. if. (B. 38.) 

48. Amphion, on a Dolphin, a violin in his right hand, followed 

by a nymph on another dolphin. Mon. r. c. b. h, 2|. 
a/. i|. (B. 39.) 

49. MuTius ScEVOLA, burning his hand. Mon. 1. b. h. 2 J. w. \\, 

(B. 40.) 
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5©. Dido, killing herself. Mon. and name : * Dido/ r. c. b. 
Ai 2^. w. I J. (B. 42.) 

51. A NAKED Female seated upon a Pedestal, on the left. 

Below, on the right, people with lanterns. Mon. 1. b. A, 3. 
w. if. (B. 43.) 

52. Pyramus and Thisbe. The dead figure of Pyramus boldly 
foreshortened. A very fine design, Mon. r. b. A. 2|. w. ij. 
(B. 44.) 

■ • • • 

53. A Cupid riding on a Stick. Mon. r. b., and A Cupid 
with an inflated Bladder. Mon. 1. b. Companions. 
A, I J. w, I. (B. 45. 46.) 

54. A Soldier walking to the right, with a long staff oyer his 
shoulder. Mon. r. t. A. 2f. w, if. (B. 49.) 

55. A Man in Armqur, standing, and turned to the left, with a 
pot in the right hand, and a loaf in the left. Mon. 1. A, 3^. 
Uf, 2. ' (B. 50.) 

56. A Drummer, marching to the right, beating his drum. Mon. 

15 10, 1. b. A, 2|. w, if. (B. 51.) 

57. A Standard-bearer, standing and seen in front, his head 
inclined a little to the right. Mon. 1. c. t. A, 2f. w. if. 

(B. S3) 

58. Another Standard-bearer. Mon. 1500, r. b. A, 2f. w, if. 
(B. 53.) 

59. A Man standing, playing on the violin. Mon. 1. b. 
A. 2f. w. if. (B. 54.) 

60. A Man seated, and turned to the right, with a bar of wood 
on his knees, and his head resting on his left hand. Mon. 
1. c. b. A. if. w, i^. (B. 55.) 

6c. A Woman seated in a bath, and turned to the left. Mon. 
1. c. t A. ij. w. i|. (B. 56.) 

62. A Winged Female, naked, standing on a star ; a torch in 
her right hand, and in her left a staff, from which hangs a 
tablet with monogram. //. 3|. «/. i|. (B. 58.) 

63. A Winged Venus, with Cupid standing on a globe on which 
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is mon. 151 1. The figures on a dark ground. Rare. //. 3f. 
w, ij. (B. 59.) 

64. A Female seated on a Dragon with bat's wings. Her left 
hand is on her bosom, and in her right she holds a mirror. 
On a dark ground. Mon. 1506, r. b. h, 3|. w, 3. (Brulliot.) 
(See Passavant, No. 99.) 

65. Head of a young Man with long hair, turned towards the 
right. Mon. r. b., and date 1507, 1. b. h, \\, w, i. (B. 62.) 

66. A Standard-bearer and a Lady, half-figures, on the same 

plate ; the former on the right, the latter on the left. Mon. 
r. t on the standard. /. 2|. h. ij. (Brulliot) (See Passa- 
vant, No. 103.) 

67. A Perfume-Box, with a ring at the top, in which is the mon. 
h, I J. w, I. (Brulliot.) (See Passavant, No. 105.) 

68. A Pomegranate, at bottom on the right, from which proceeds 
foliage. Mon. r. c. b. /. if. h. ij. In Ottle/s collection. 
(See Passavant, No. 108.) 

69. An Ornameet of Foliage. Tablet, with mon. L t h, 2J. 
w. if. (B. 65.) 

70. A Piece of Ornament. In the middle a candelabrum, and 
at top a cherub and two cornucopia, on each of which is 
perched a bird. Mon. tn. h, 2f. w, i|. In Ottle/s coUec- 
tioa (See Passavant, No. 106.) 

PIECES ASCRIBED TO ALTDORFER, BUT WITHOUT 

HIS MONOGRAM. 

71. Christ, crowned with Thorns, a half-figure, naked, and 

seen in a back view, addressing himself to the Madonna, 
who, with her hands crossed on her bosom, is on the left 
Date, 15 19, r. t h. 2|. w, if. (B. 9.) 

72. LucRETiA STABBING HERSELF. She is Seated naked, and 

turned to the right, h, 2. w, i^. (B. 41.) 

73. A Naked Infant, with a sword by his side, riding on a stick. 
A. ij. «'. ij. (B. 47.) 
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74- An Infant in a Car, drawn to the left by nine others. 
/. 4 J. h, o\. (B. 48.) 

75. A Naked Female, seated on a Cuirass, and turned to the 
left ; said to be copied after a piece by B. Beham ! /i. 2^. 
w, if. (B. 57.) 

76. A Naked Female, standing. She has a bonnet with long 

feathers, and looks into a mirror which she holds in the right 
hand. //. 3f. w. 2. (B. 60.) 

ENGRAVINGS ON WOOD. 

I. The History of the Fall of Man, and of his Redemp- 
tion THROUGH Christ, in 40 pieces, which are not num- 
bered ; although, for the convenience of reference, I have 
used numbers in the following list Some of the composi- 
tions are, I think, admirable ; especially the 19th, 23rd, 28th, 
29th, 30th, and 32nd. They are all marked with the mono- 
gram, h, 2|. tv, \\. (B. I — 40.) 

The subjects are as follows : — (i) Adam and Eve eating 
the forbidden fruit. (2) Adam and Eve driven out of Para- 
dise. (3) The High Priest refusing the offering of Joachim. 
(4) An Angel appearing to Joachim. (5) Joachim embracing 
St. Anne. (6) The Virgin Mary, when a child, ascending the 
steps of the Temple. (7) The Annunciation. (8) The meet- 
ing of Mary and Elizabeth. (9) The Nativity. (10) The 
Adoration of the Magi. (11) The Circumcision. (12) The 
presentation of the Infant Saviour in the Temple. (13) 
The flight into Egypt. ( 1 4) Christ disputing with the Doctors. 
(15) The Transfiguration. (16) Christ taking leave of his 
Mother. (17) His entry into Jerusalem. (18) The Last 
Supper. (19) Christ praying in the Garden. (20) Christ 
taken in the Garden. (21) He is brought before Caiphas. 
(22) Christ before Pilate, (23) The Flagellation. (2-4) Christ 
crowned with thorns. (25) Christ rejected by the Jews. 
(26) He is delivered to be crucified. (27) Christ bearing 
his Cross. (28) Christ nailed to the Cross. (29) The 
raising of the Cross. (30) Christ expiring on the Cross. 
(31) Christ taken down from the Cross. (32) The dead 
body of Christ in the lap of the Virgin, at the foot of the 
Cross. (33) The Burial of Christ. (34) Christ's Descent 
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into Ij'mbo. (35) His Resurrection. (36) Christ appear- 
ing to Mary Magdalen. (37) The Ascension. (38) The 
death of the Madonna, in the presence of the Apostles. 
(39) The Last Judgment (40) The Madonna, standing, 
with the Infant Christ in her arms, within a glory. 

According to Heinecken, an edition of 38 of these prints, 
some of them copies, was published at Zurich, in 1604, by 
a person the initials of whose name were G. L. F., with this 
spurious title : * Alberti Dureri Noriberg. German. Icones 
Sacrae, &c, nunc primum e tenebris in lucem editae, 1604,' 
in 4to, with a description of the subjects in verse.* 

2. Abraham's Sacrifice. Mon. 1. t h, 4f. w, 3J. (B. 41.) 

3. Caleb and Joshua with the Bunch of Grapes brought 
by them from Canaan. Mon. 1. b. Same dimensions. 
(B. 42.) 

4. Jael and Sisara. Mon. 1. c. b. Same size. The figure 
of Sisara boldly foreshortened. (B. 43.) 

5. The Annunciation. Mon. m. t. Date 15 13, r. Same 

size. (R 44.) 

6. The Adoration of the Shepherds. Mon. 1. t. Same 

size. (B. 45.) 

7. The Murder of the Innocents. Mon. 1. b. Date 1511, r. 
^- 7i ^^- 5f (B. 46.) 

8. The Resurrection of Christ. Mon. 151 2, r. b. h, 9. 

w, 7. (B. 47.) 

9. The Madonna, standing, with the Infant Christ in her 
arms, in a church. Mon. 1. b. h. 4J. w. 3f. (B. 48.) 

10. The Madonna seated upon a Throne, on the left, with 

the Infant on her lap ; a man in a religious habit kneeling 
before her. Mon. Lb. h, 6|. w, 4f. (B. 49.) 

11. The Madonna standing on a Crescent, with the Infant 

* A reproduction of the title-page and of one of the engravings, together 
with a description of the work, will be found in the Holbein SocietyVs 
reprint of **Holbein*s Icones Historiarum Veteris Testamenti," pp. 139, 140, 
and 151. 
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in her arms, upon an altar. On one side, St Christopher 
and St Barbara, and on the other St George and St Cathe- 
rine, in niches. Mon. m. t ^ iif. w, 8|. (B 50.) 

1 2. The Madonna of Ratisbon ; from an image, formerly in 
the Cathedral of that city. At bottom : ' Ganntz schon 
bistu,' &c., three times repeated. Mon. r. b. In clair- 
obscure ; though there exist impressions from a single block 
only, h, 13^. w. 9f. (B. S^-) 

13. The Decollation of John the Baptist. Mon. 1512, r. b. 
h. 8. a/. 6\. (B. 52.) 

14. St. Christopher with the Infant Christ upon his 

shoulders, traversing the river. He seems scarcely able 
to support his burthen. See the legend. Mon. 1513} r. 
h. 6J. w, 4f. (B. 53.) 

15. St. Christopher seated on the ground, and the Infant 

Saviour about to mount upon his shoulders. Mon. m. 
near t h. 4|. w. 3f. (B.*54.) 

16. St. George killing the Dragon.* Mon. 1511, 1. c b. 
//. 7|. w. sj. (B. 55.) 

17. St. George standing upon the vanquished Dragon, 
his lance in the left hand, and his right resting on his 
haunch. Without mon. h. 5. w. 3f . (B. 56.) 

18. St. Jerome, kneeling in his cave before a crucifix. The 
lion standing on the left Mon. m. near b. Most beauti- 
fully executed, h. 6f. w. 4 J. (B. 57.) 

19. St. Jerome, kneeling before a crucifix, and turned to the 
left Mon. 1. b. h, 2f. w, if. (B. 58.) It is sometimes 
found within an ornamented border. 

20. A Magnificent Font, in a Church. On the left, Joseph, 
the Madonna and Child, and an angel; on the right two ^ 
other angels. Mon. m. b. //. 9^. w. i, (B. 59.) 

21. The Judgment of Paris. Moil 1511, r. c. b. h, 8. w, 6f. j 

(B. 60.) \ 

22. Thisbe weeping over the dead Body of Pyramus. Mon. 
r. t /«. 4J. w. 3|. (B. 61.) 
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23. A Standard-bearer. Mon. 1. b. //. 4J. w. 3f. (B. 62.) 

24. A Cavalier and a Lady, seated in conversation under a 

tree, behind which is seen the head of his horse. Mon. 
15 1 1, r. near t. An excellent design, h, 5|. a/. 4. (B. 63). 



TTie following are taken or condensed from 

PASSAVANT'S ADDITIONS TO AND REMARKS ON BARTSGH. 



Under the heading of the remarks on Bartsch, the number in the margin 
refers to Bartsch. O, in brackets, refers to Oitley's list. 

REMARKS ON BARTSCH. 

ENGRAVINGS. 

23. St. Sebastian (0.*32). Later proofs show that the plate has 
been clipped at the bottom, so that the left foot of the figure 
touches the margin. 

28. Hercules and a Muse (O. 37). In later proofs there is 
a flaw in the plate below the cornucopia. 

* WOOD ENGRAVINGS. 

I — 40 (O. i). These Bible subjects were published in 1604, in 
quarto, as the work of Diirer, by the learned bookseller 
George Louis Frobenius, at Hamburg. These engravings, 
according to Joseph Heller, are in part copies. 

51. The Madonna of Ratisbon (O. 12). The impressions, in 
four colours — red, green, blue, and flesh-tint — are printed with 
much skill. There are also impressions in three colours, — 
brown, bluish-green, and yellow ; and others in black alone. 
The wood blocks of Nos. 41, 43, 44, 50, 53, 54, and 57 
still exist, and there are impressions from them in the work 
of Derschau. 
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ADDITIONS TO BARTSCH, 

ENGRAVINGS. 

97. St. Sebastian. (See Ottley's list, No. 33.) The date is 

151 1 (or 1 53 1?). Rather rude and doubtful, h, 3t^ in. 
a/. i-|^ in. Munich. 

98. Hercules, strangling the Serpents. Seated and turned 
towards the left. The monogram at the right top. This 
print measures i inch each way, but is not a true square. 

99. Pride. (See Ottley's list, No. 64.) h, 3^ ia w, afj in. 

100. The Genius with the Bagpipes. Standing, turned 
towards the right. The background consists of horizontal 
lines. Above, on a tablet, is the date 152 1, without the 
monogram. //. i^ in. w, -J-J to -i^ of an inch. This plate 
forms a series with Nos. 45 and 46 of Bartsch. (No. 53 
in Ottley.) 

loi. The Lady with a Plumed Hat. A half-length. Three- 
quarter face, turned towards the left, wearing a small hat 
with five large feathers. The background white ; without 
monogram, h, i-^ in. w, 2-^^ in. German Museum, 
Berlin. 

102. A Man and Woman. Half length. The first at the right, 
the second at the left Both richly clothed, and wearing 
plumed hats. The monogram is on a curtain, which the 
man draws with his left hand, h, \^ in. w. 2\^ in. 
Albertine Collection at Vienna. Berlin. German Museum. 

103. A Standard-bearer and a Lady. (See Ottley's list, 
No. 66.) A youthful work, and rather dry. h, \^ in. 
w, 2-5^ in. 

104. A Woman with a Candlestick. Half-length. Moving 
towards the right, and holding in her left hand a candle- 
stick, which bears the monogram, h, i j*^ in. w, i-jV in. 

105. A Perfume Vase. (See Ottley's list, No. 67.) h, i^ in. 
w, W of an inch. 

106. An Arabesque. (See Ottley's list, No. 70.) h, 2-^^ in. 
7a i-j^2 i'^- Munich. 
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107. An Ornament. A dog's head crowned with leaves, sup- 
porting a vase surrounded by foliage. A background of 
horizontal lines. Unmarked. A. 2^ in. w, i^ in. Berlin. 

J08. A Pomegranate. (See Ottle/s list, No. 108.) /i, i^j in. 
w. ir^ixL Berlin. 

109. A Landscape. At the left, a tree with two withered 
branches ; at the right, mountains and a castle ; in the 
middle distance a town. The signature is at the left top. 
An etching. A. 6^ in. «/. y\ ia Munich. 

WOOD ENGRAVINGS. 

64. St. Catherine. Standing on a wheel, and having at her 
feet the dead body of an executioner. Angels are at each 
side of her, and others hold above her head a triple crown. 
The signature at the bottom, at the right A, 6^ in. 
w, 4^ in. An ill-executed engraving. R. Weigel, Kunst- 
catalog. No. 21497. 

65. Exterior View of a Church. It is that dedicated to the 
Immaculate Conception, built at Ratisbon on the site of the 
Synagogue which was destroyed in 15 19, when the Jews 
were driven from the town on the Feast of St Peter's Chair, 
as is explained in Latin and German verses on each side in 
the upper part of the plate. The church is surmounted with 
the image of the Conception, on which is the monogram. 
A. 23 in. w, iST^in. Albertine Collection at Vienna. Berlin. 
Bamberg. Later impressions, without text, have the image 
of the Virgin replaced by a new wood block, with the mark 
of Michael Ostendorfer. An engraving on three blocks, — two 
below, and one above. A. 24^^ in. w. ig^ in. Frankfort- 
on-the-Maine. This cut is described in the Introduction. 



Adam and Eve eating 
the Forbidden Fruit. 
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Adam and Eve driven 
out of Paradise. 
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The High-priest refuang the 
offering of Joachim and Anna. 
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The Angel appearing to Joachim 
at the sheepfold and promiung 
faim ofBpring. 
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Joachim embracing St. Anne 







The Vir^ Mary, when a 
child, ascending the steps 
of the Temple. 
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The Annunciation. 
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The Visitation. 
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The Nativity. 
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The Adoration of the M^. 
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The Circumcision. 
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The presentation of the 
Infant Saviour in the Temple. 
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The flight into Egypt. 
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Christ disputing with 
the Doctors. 
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The Transfiguration. 
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Christ taking leave of his 
Mother, 
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His entry into Jerusalem. 



f 



£< 



The Last Supper, 
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The agony in the Garden. 
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Christ taken in the Garden. 
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Christ before Cuphas. 
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Christ before Pilate, 
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The Flagellation. 
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Christ crowned with thorns. 
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Christ rqected by the Jews. 
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He is delivered to be Crucified 
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Christ bearing his Cross. 
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Christ niuled to the Cross. 
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The rwMDg of the Cross. 
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Christ expiring on the Cross. 
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The descent from the Cross 
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. The Lamentation c 
the body. 
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. The LamenUtion over 
the body. 
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The Burial of Christ 
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Christ's Descent into Limbo. 
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The Resurrection. 
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Christ appearing to 
Mary Magdalen 
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The AKenuon. 
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The death of the Madonns. 



The Last Judgment. 
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The Madonna Glorified. 
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